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Coach’s Comments

Keep your fingers crossad for nice wam weather for
our Spring Festival Recital hare ot the Studio, taking place
on Sundeay, May 187at 6:00 pm

For the Recital, everyone has been placed in g small
ensermble, or two, as well as with the enfire group, 1o
perfom. 5o, in order to accornplish this we will need o
reheanse thess ansembles, | hove set up a schedule for
May for us fo do so, which evenyons recaived when theay
were given el music,

Ensembile rahearsals will all fake plaoce the week bafore
the Recital, as this has proven fo e the most effective
way of preparning the groups for perfomance. 5o the
first waek of May will be our regular Coaching Session.
with Rhyihms and Scales Pass-Offs (lost chance to odd
on the points!). Then the second week will be the two
ensemible rehaarsals. They will take place on Monday
and Thursday of that week. Makeup Sessions will also be
scheduled this week,

Here & our exoct schedule:

Monday, May 12" (Week 14):
3:30 pm: Sax Quartet:Ben, Chariotte, Lv

4:00 pm; Sax &ntet: Charlotte, Chand, Alex, Ben

4:30 pmi: Clarinet Guinfet: Alex, Uiv. Ben. Charlotie
5:00 prm: Double Reed Tric: Danislle, Ben

8:30 pm: Clarinet @uarket: Abrielle, Avonleq, Conner
£:00 prr: Sax Qntet: Kelus, Alrslle, Danielle, Smon
&:30 prm: Sax Quartet: 12zie, Stephen, Jocob

7:00 prr: Clarinet Quartet. Jacob, Stephen. Audrey
7:30 pm: Double Reed Suortat: Audrey, Stalla, Sirmon
8:00 prre Woodwind Choir: Everyone

Thursday, May 15" (Week 14):

3:30 pmi: Sox Quarlet:Ben, Charlotie, Liv

4:00 pm: Sax @nfef: Charlofie, Cheny, Alex, Ban
4:30 prm: Clarinet @uintet: Alex, Uv, Ben, Charoffe
5:00 prmi; Double Reed Tio: Daniglls, Ben

5:30 pm: Clarinet Quartet: Abrielle, Avonlea, Conner
&00 prm: Sax e@ntet: Kelus, Abdelle, Danielle. Simon
&:30 prn: Scx Quartet: 1zzie, Stephen, Jocob

7:00 pme Clarinat Suartet: Jocok, Stephen, Audney
7:30 pri: Double Reed Quartet: Audrey, Stelia, Simon
8:00 prm: Woodwind Choir: Everyones

| know this won't be convenient for evenyons [f anyone),
but please, for the sake of your fellow ensemible
members, as we really cannot hove an affective
rehearsal without evenone. do dll you can to arange to
e hara.

The: Rechal will be hald here at the Studio, in the “East
Garden,” entering through the norh front gate. In case of
rain, we have access 1o a gredt big tent, and additional
smaller tents. And plan to stay ofterwards for awards and
refreshrments,

We will have one final Coaching Session fhe week after
the Recital, wheans we will renview our performances, and
for which you should prepare a page or two fiom one of
your method books, on your prefered Instrumnent, 1o play
for ma.

We're on break affer that for four weeks, then the optional
six-week Surnmer Sernaster will begin the wesk of June
23rd. If you dacide to take a break for the summer, you
will £ill be enrclled in the Studio when we begin ogain in
Septernber. But if you decide to affend for the summer, |
promise we'll do something different (and moybe even
mare funl) than durng the schodl year. | am hoping o
have Sessions for the Summer Semester on Tussdays
and Wednesdays staring ot 2:00; and, if needed. on
Thurscdays, starting at 4:30. No prablemn with skipping
week of rescheduling for camps of family vacations, efc.
You may pay for the sii weeks however you'd ke -
weekly, half-aond-half, monthly, all of once. Invite your
friends and classmates fo join us for the summer, with no
confracis and no obligafion fo confinue in the Fall - just
an opportunity to improve on playing skills.

Lets have a gredat, successiul Recital!



10 Steps to a More Organized
Way of Learning New Music

Lecrning rmusic, just like leaming any other high level cognitive vy,
recuires rmiany howrs of work with infense concentrahon.

| arn often sumpised whan | ask my students. and even somefimes
colleagues, about thelr process for lsaming new repertoie, This could be
for solo, charmioer, lange enssmble, and/or foundational music, Many
musicians anomach this criical process in g ¢asual and non-crganized
rmannar. The most suceessiul and accompished musickans hove o
shruciured garme plan when fockling new epericie,

There are numalous stoges of prepaning a piece of miuskc for
pefomeance. Each player can devalop thalr own mesthodoiogy for
achigvireg ther persondl best musical results.

Having a wall-concetved plan in place wil ultimately lead to moe
thoraugh preparation and will certalnly save fime. A stucturad routine will
also ease the leaming process. It will allow @ player 1o mare easlly
determing fre cument stoge and progiess of the prapanation process.

Here Is my list of the 10 slages of musical preparation:

1. Listening to the piecs (ive of recorded perfomances. if anyl
2. Initiad readling

3. Planning musical intentions

4. Creating o practics shategy

5. Mocro prociicing; leaming sections at @ time

&. Micro practicing: identifying and practicing more challenging misCsUnes
and phiases

7. Score study (unless unoccompanied)
A, Connacting mulliple sections

7, RI:JI'HTITW

10. Smuiating pefomances

Having a well-conceived plan in place will uiimartely lead
fo more thorough preparation...” - Mitchell Esirin

Let's expand on these 10 stages of musical preparation.

1. Listening

Go heor g ive pedfornance o find recodingls) 1o listen o, In arder to get
an overall Irmeession of the total work. s important not to lisken 100 much
again affer this iniial hearing, in order fo avold influencing one’s
irterpratation durng the ochual lsaming process.

2. Initial Reading

| encowoge reading thiough the entie place (or entie movemert the first
fime through. Taks consanvative tempos, keep a stecdy beot, and keep
your place in the music, overooking missed notes, thythms, etc. This will not
onby get you starled, but will enhance your overall sight reading datility.

3. Phinhg Musical Intentions

Reflect on the chorocter of the music. any indications ghen by the
composer, and pesonal preference, to declde the musical mocd and
shyie. Also decida on your goal fempols]. Begin considenng phrasing
choices. such as breathing and fhe tension and release points of the
phrasas.

4. Create a Practice Sirategy

This is-a very impordant part of the process. Realisticaly analyze the amaount
of woodshadding required to master the maost difficult measures, phroses,
aond sections.

Commit o siow methodical proctios and grodudlly bulld up the fempos.

Make 0 spreadshest, brecking the pisce down into components with
multiple ows lising the date of practice, length of prochice, emoos,
difficulties encountered, and comments on overall prograss. You will

auickly leam which passages raquire the rmost aifention and repetitions.
5. Macro Practicing; Leaming Sections af a Time

| herve found that siowdy keaming sections ot a ime leads to the most
thorough prepandtion.

When planning your proctice shiategy, make specific notes about how woL
intend to divide the piece up it smalier sections, each fo e worked on
indhiduclly.

Thirik of fre piece os a pe chart, with the most challenging sechons
receiving o larger proporion of the chart and the: comesponding practice
time allotment.

&. Micro Practicing; ldentitying and Practicing More Challenging
Measures and Phraoses

A you study, it will becorne obvious as to which measures ond phicses
present the most dfficult challenges.

Thesa chaliengss can be technical andfor thyhmical. It is crifical fo ldentify
these places eaty and spend fhe necassary time andlyzing the difficuities,
finding solutions, and then repetitvely procicing these ploces at slow
termpos. Newver play these ploces faster than you con execUie them
cleanly. Gradually work up the tempo over a perod of days, weeks, of
even months, when necessary.

7. Score Shudy

Shuchying and knowing onty your own part s incompiete rrisical shuchy.
The exception, of coursa, woulkd be when leaming an unaccompanied
solo pleca. it s Important to study and understand all of the parts in d
paricular wark in order 1o create a complete interpeetafion.

If you are performing o work wih piano, study the plono part. This will give

you a batter undestanding of e hamnonies, textunes, Dokance, and
rhythmic stuchure,

It you are preparing a chamber work of Iaige ensemble plece, careiully
shucly the scorne to more fully understand the music and how your part fits
imto the overall rousicol contend,

&. Connecting Multiple Sections

Once you have worked cormngrehensivily on fwo smalles sechions. piay
thwough therm together. This wil give you & good idea of how your
preparation of the smaller sections is prograssing.

Each fime you work on another sralier section 1o your safisfaction, ink i o
the previously leamed sections, and conlinue adding sactions until you
have compieted the movernent o fhe piecs In s antirety.

9. Run-Throughs

Once you have put all of the sactions together of an enfire moverment of
piece, bagin making complete run-throughs,

Nate any frouble spots of measures, phiasas, and sections that are stil not
at pefdormance level.

Revisit these sections and practice siowly and methodically until you are
settisfiad, Run-throughs will Increass stamina and begin the kast stage of the
prepanahon process,

10. Simulated Performances

b:w.gohmg:meenﬁremesiﬁummﬂmme.mmmph
any reason unfil you have gona through the entie piece.

You will lsam o great deal In simulated perfornancas fhat will heip you
have a batter pedomance when the fime comes. Aspects such as
pacing, endurance. stage presence, and he reappearance of weaker
sactions will b definad,

Leaming a plece of music 1akes a graat dedl of fime and effor, | hope
thase lummumbwummhmﬁmemgwmcmmm
rmusical preparation process

leqming-new-rnusic, Mitchel Esfrin. Date Posted: March 04, 2020.




Media Center

Print, Digital and Intemet Extras

The Number Ones: Twenty Chart-Topping Hits That
Reveal the History of Pop Music. Tom Breihan, 2023.
Paperback, 352 pages. Da Capo. Amazon.com, $19.99,
Kindle $11.99.

Tom Breihan launched his Stereogum column in 2018
writing about every No. 1 hit in the history of the
Billboard Hott 100 Singles chart, in chronological
order. He now complies and expands on those reviews
providing a fascinating narrative of the history of
popular music through the lens of game-changing No. 1
singles. What results is an exploration of what makes
indelible ear candy across the decades — leaving readers
to wonder what could possibly happen next.

Music for Prime Time: A History of American Television
Themes and Scoring. Jon Burlingame, 2023. Hardcover,
480 pages. Oxford University Press. Amazon.com, $35.12,
Kindle $24.99.

With hundreds of interviews conducted over a 35-year
span, this book is the most comprehensive history of
television scoring to date. Music composed for TV had,
until recently, never been taken seriously. Catchy
themes were fondly remembered but not considered
culturally significant. Yet noted composers like John
Williams, Henry Mancini, Jerry Goldsmith and Lalo

. Schifrin learned and/or honed their craft in television
before going on to major success in feature films. It also
looks at music for animated series, news and
documentary programming, TV Movies and miniseries,
and how music for TV has evolved in the era of cable
and streaming.

Classical Goes Pop Video. David Bennett. 2022.

https://www.youtube.com/watch?v=iTZjYNKPnYg.
It might seem that classical music is a world apart from
popular music, but in this video, piano instructor David
Bennett lists 14 modern songs based on classical muisc
and showcases them side-by-side with the pieces that
inspired them. Without a double, the spirit of classical
music is alive and eell in our modern world.

Being in a Band, with Monica Strut: Podcast.
Being in a Band is a podcast for savvy musicians and
aspiring professionals who want to learn more about the
music business, marketing, branding, strategy, mindset
and all things, well, being in a band. Hosted by digital
marketer, music journalist and musician, Monica Strut,
this show is designed to be a resource for you to up-
skill, become empowered and take you to the next level.

Parent’s Column

Reminders & Helps fo Enhance
Your Child’s Musical Fxperience

How can vou keep your child's interest in training and
artending sessions at a high level through the summer
months, especially if they’re taking the summer off?

Perhaps a glimpse at what is possible in the future if they
stick with it will help. Showing and allowing students to
discover what their potential is can be an excellent
MOLvator.

One activity that is free and appropriate for the entire
family is a professional level Symphonic Band Coencert.
Utah State University's Alumni Band is scheduled to
perform on five Sunday evenings, June and July, outside on
the Quad east of Old Main, and in the Daines Concert Hall
Performances begin at 7:00 pm. and last about an hour.

These fifty to seventy professional-level musicians, many
whose careers are not in music, meet for just over an hour
prior to the concert to prepare the music, and then deliver a
polished and varied performance of traditional marches,
classic standards and new publications.

The drive to Logan is pleasant, the temperature is much
cooler, and the music is great! Plan your family outing(s)
now:

June 8%, Quad

June 22*, Quad

June 29*, Daines Concert Hall
July 13%, Daines Concert Hall
July 27, Daines Concert Hall

Closer to home are the many, often free, community
band and orchestra concerts, especially for Independence
Day and Pioneer Day (don’t forget about the parades!); and
a number of musicals using live musicians in area cities
including Murray, Sandy, Cottonwood Heights and
Herriman. Here's just a few:

“Tarzan the Stage Musical” Butrerfield Park Pavilion,
Herriman, June 6-16.

“Something Rotten,” Murray Amphitheater, June 13-21

“The Lightning Thiet,” Butler Middle School,
Cottonwood Heights, July 11-19.

“Hairspray!” Murray Amphitheater, August 1-9.

“Shrek the Musical” The Theater at Mount Jordan,
Sandy, August 1-16.

More information on exact locations, times and prices
can easily be found with a simple internet search including
the name of the show and the city.



